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Charlie Handsome

Since 2018, MusicRow has published its weekly Top Songwriter Chart that 
ranks the week’s top 60 songwriters based on song activity according to 
airplay, digital download track sales and streams.

Through the use of proprietary software, the points awarded to each song are 
evenly distributed among a song’s co-writers, mirroring the revenue and 
ownership structures common in Music City’s publishing industry. This system 
highlights the overall success of active songs for each songwriter. As a result, 
the MusicRow Top Songwriter Chart provides a weekly snapshot of the most 
active and successful songwriters in Nashville.

Charlie Handsome accumulated the highest number of points on
the MusicRow Top Songwriter Chart in 2025, securing the top spot on the 
year-end rankings.

Handsome’s year included 23 cuts on Morgan Wallen’s I’m The 
Problem album, such as hits “I Got Better,” “What I Want,” “Just In Case,” 
“TN,” “Love Somebody” and “Smile.” Alongside Wallen, he also worked on 
Marshmello and Jelly Roll’s “Holy Water,” and BigXthaPlug and Ella Langley’s 
“Hell At Night.” Charting cuts from Post Malone, Moneybagg Yo, Ernest and 
more also contributed to his top placement. Throughout 2025, Handsome also 
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received numerous accolades, including BMI Country 
Songwriter of the Year, BMI Country Song of the Year 
and a CMA Triple Play Award.

Riley Green ranks No. 2 on MusicRow‘s Top 100
Songwriters of 2025 list. Green’s year showcased the 
power of a solo-write, with “Worst Way” and “Don’t Mind 
If I Do” leading the way for him. Additional songs that 
charted for Green in 2025 include “Damn Good Day To 
Leave,” “You Look Like You Love Me” and “Change My 
Mind.”

2025 also added numerous awards to Green’s trophy 
case, including the CMA Award for Single of the Year, 
Music Video of the Year and Song of the Year. At the 
ACM Awards, Green took home Single of the Year, 

Musical Event of the Year and Visual Media of the Year.

Landing at No. 3 on MusicRow‘s Top 100 Songwriters of 
2025 list is Morgan Wallen. With his I’m The
Problem release, Wallen’s points came from “Love 
Somebody,” “Smile,” “I’m The Problem,” “Just In Case,” “I 
Ain’t Comin’ Back,” “Superman,” “Come Back As A 
Redneck,” “Don’t We,” “Eyes Are Closed,” “Falling Apart,” 
“Genesis,” “I Got Better,” “Interlude,” “Kick Myself,” 
“Leavin’s The Least I Could Do,” “Miami,” “Missing,” “TN,” 
“What I Want,” “Where’d That Girl Go,” “Whiskey In 
Reverse” and “Working Man’s Song.”

Wallen closed out 2025 by becoming the highest RIAA-
certified country artist of all time, third overall all-genre. 
He was also Billboard‘s No. 1 Top Artist of 2025, and 
garnered his fifth consecutive Top Country Artist award. 
He was also the recipient of the CMA International Artist 
Achievement Award, Apple Music’s Top Artist of the Year 
and MusicRow‘s Entertainer of the Year.

Ashley Gorley placed at No. 4 this year. Gorley earned points with Thomas Rhett and Jordan Davis’ “Ain’t A Bad Life,”
Koe Wetzel’s “Surrounded,” Wallen’s “TN,” “Kiss Her In Front Of You” and “Don’t We,” Chris Janson’s “Me & A Beer,” 
HARDY’s “Favorite Country Song,” Dasha’s “Not At This Party,” Dierks Bentley’s “She Hates Me” and plenty more. In 
2025, Gorley was inducted into the Songwriters Hall of Fame. He was also named ASCAP Country Music Songwriter of 
the Year for the 12th time, NSAI Songwriter of the Year, Top Male Songwriter of the Year at the NMPA Gold & Platinum 
Gala and MusicRow‘s Male Songwriter of the Year. Gorley also nabbed two CMA Triple Play Awards.

Blake Pendergrass rounds out the top five songwriters of 2025. His cuts throughout the year included Rhett and Davis’
“Ain’t A Bad Life,” Vincent Mason’s “Wish You Well,” Tucker Wetmore’s “Brunette,” and Wallen’s “Working Man’s Song,” 
“Where’d That Girl Go,” “The Dealer,” “Number 3 and Number 7,” “Missing,” “Miami,” “Interlude,” “I Got Better,” 
“Genesis,” “Falling Apart,” “Eyes Are Closed,” “Don’t We,” “20 Cigarettes” and “Superman,” among others. Pendergrass 
also received his first BMI Award in 2025.

This year’s data remains predominantly male, with only 12 female songwriters appearing in the top 100, which includes 
119 names due to tied scores. This marks a decrease from last year’s total of 17 female songwriters.

Click here to view MusicRow’s Top 100 Songwriters of 2025. MR

Riley Green. Photo: David Higgs

Morgan Wallen. Photo: Spidey Smith
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New On The Chart—Debuting This Week
song/artist/label—Chart Position
Change My Mind/Riley Green/Nashville Harbor Records - 53
Boots Off/Jon Pardi/MCA - 61
Too Much Lonesome/Eric Lee Beddingfield/Marshals Of The 
Revolution - 76
I Want It All/Skip Ewing/Vere Music - 78
Waste Of Time/Greg Pratt/PGMG Nashville - 80

Greatest Spin Increase
song/artist/label—Spin Increase
Change My Mind/Riley Green/Nashville Harbor Records - 307
Days Like These/Luke Combs/Columbia Nashville - 254
South Of Sanity/Zach Top/Leo33 - 241
Amen/Shaboozey & Jelly Roll/American Dogwood/EMPRIE - 223
Boots Off/Jon Pardi/MCA - 155

Most Added
song/artist/label—No. of Adds
Change My Mind/Riley Green/Nashville Harbor Records - 20
Boots Off/Jon Pardi/MCA - 12
South Of Sanity/Zach Top/Leo33 - 10
After Midnight/Nate Smith feat. Tyler Hubbard/Sony Music 
Nashville - 7
Wish You Well/Vincent Mason/MCA Nashville/Music Soup/
Interscope Records - 6
Rocky Mountain Low/Corey Kent feat. Koe Wetzel/RCA Records 
Nashville - 6
Me & A Beer/Chris Janson/Harpeth 60 Records - 6
Golden Child/Meghan Patrick/Riser House - 6

On Deck—Soon To Be Charting
song/artist/label—No. of Spins
Brunette/Tucker Wetmore/Back Blocks/EMI Nashville - 157
Too Close for Closure/Brett Westgrove/Brett Westgrove Music - 142
Travelin’ Soldier/Cody Johnson/Cojo Music/Warner Music 
Nashville - 125
The Sand/Randy Cobb/South Sixty Five Entertainment Group - 118
Straight For The Heart/Alexandra Kay/Wheelhouse Records - 109

NO. 1 SONGCHART ACTION
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Each songwriter and artist earning No. 1 
credit on the MusicRow Chart receives a 
MusicRow Challenge Coin. Click here to 

view a full list of recipients.

WHMA Anniston, AL
WXFL Florence, AL
KDXY Jonesboro, AR
KWCK Searcy, AR
KRAZ Solvang, CA
WCTY Norwich, CT
WPPL Blue Ridge, GA
WUBB Savannah, GA
KXIA Marshalltown, IA
KTHK Idaho Falls, ID
WOOZ Carterville, IL
WALS Peru, IL
WAAG Galesburg, IL
WYOT Rochelle, IL
WRTB Rockford, IL

WFMB Springfield, IL
WIFE Connersville, IN
WYGB Franklin, IN
KAIR Atchison, KS
WKDZ Cadiz, KY
WULF Elizabethtown, KY
WSIP Paintsville, KY
KRRV Alexandria, LA
KQKI Morgan City, LA
KJLO Monroe, LA
WKPE Hyannis, MA
WTCM Traverse City, MI
KZPK St. Cloud, MN
KFAV Warrenton, MO
WBBN Laurel, MS

WFAY Fayetteville, NC
WKVS Lenoir, NC
KZZY Devils Lake, ND
KYCK Thompson, ND
KRVN Lexington, NE
KFGE Lincoln, NE
WMLL Manchester, NH
KQBA Santa Fe, NM
WDNB Monticello, NY
WPIG Olean, NY
WCJW Warsaw, NY
KITX Hugo, OK
KPNC Ponca City, OK
KWEY Weatherford, OK
KWOX Woodward, OK

KRKT Albany, OR
KRWQ Medford, OR
WNWN Battle Creek, MI
WVNW Lewistown, PA
WCFT Selinsgrove, PA
WVPO Stroudsburg, PA
KZZI Spearfish, SD
WUCZ Carthage, TN
WLLX Lawrenceburg, TN
KFTX Corpus Christi, TX
KYKX Longview, TX
KLLL Lubbock, TX
KXOX Sweetwater, TX
WAKG Danville, VA
WAXX Altoona, WI

WJVL Janesville, WI
WGLR Platteville, WI
WQPC Prairie du Chien, WI
WJMQ Shawano, WI
WCOW Sparta, WI
WDGG Huntington, WV

MusicRow CountryBreakout Chart Reporting Stations 

Ella Langley notches the first No. 1 of the year on the MusicRow
CountryBreakout Radio Chart with her song “Choosin’ Texas.”

Langley wrote the track with Luke Dick, Miranda Lambert and 
Joybeth Taylor.

“Choosin’ Texas” currently sits at No. 5 on the Billboard Country Airplay 
chart and No. 6 on the Mediabase chart.

https://musicrow.com/2026-coins/


Weeks
On Chart

Last
Week

This
Week Song / Artist / Label Spins / 

Reports
% Spin 
Power Spins +/-

8 1 1 Choosin’ Texas / Ella Langley / SAWGOD Records/Columbia 2201/63 1 27
11 3 2 20 Cigarettes / Morgan Wallen / Big Loud/Mercury/Republic 2125/65 6 117
15 2 3 How Far Does A Goodbye Go / Jason Aldean / BBR Music Group 2078/56 2 46
16 7 4 Ain’t A Bad Life / Thomas Rhett feat. Jordan Davis / The Valory Music Co. 1985/66 3 60
38 5 5 What He’ll Never Have / Dylan Scott / Curb 1969/66 1 12
23 4 6 6 Months Later / Megan Moroney / Columbia Nashville/Columbia Records 1953/53 -2 -30
39 9 7 House Again / Hudson Westbrook / River House Artists 1933/57 3 63
24 10 8 A Song To Sing / Miranda Lambert & Chris Stapleton / Big Loud/Mercury/Republic 1920/68 3 58
37 8 9 Favorite Country Song / HARDY / Big Loud/Mercury/Republic 1912/51 0 6
33 6 10 Stay Country or Die Tryin’ / Blake Shelton / Wheelhouse Records 1831/49 -6 -120
57 11 11 Time’s Ticking / Justin Moore / Valory 1753/58 3 52
46 12 12 It Won’t Be Long / George Birge / RECORDS Nashville 1721/53 2 26
7 16 13 Days Like These / Luke Combs / Columbia Nashville 1604/62 19 254
35 14 14 The Fall / Cody Johnson / CoJo Music/Warner Music Nashville 1578/56 0 5
43 15 15 Better Me For You (Brown Eyes) / Max McNown / Fugitive Recordings 1487/54 8 110
9 17 16 Amen / Shaboozey & Jelly Roll / American Dogwood/EMPIRE 1459/52 18 223
26 18 17 Ends of the Earth / Ty Myers / RECORDS Nashville 1233/53 7 81
23 21 18 Fireworks / Kelsey Hart / Curb Records 1180/55 5 54
47 20 19 I Dare You / Rascal Flatts feat. Jonas Brothers / Big Machine Records 1161/42 2 27
26 19 20 Weak / Preston Cooper / The Valory Music Co. 1157/56 1 12
10 24 21 Turn This Truck Around / Jordan Davis / MCA Nashville 1114/53 13 128
20 23 22 All My Exes / Lauren Alaina feat. Chase Matthew / Big Loud Records 1023/52 -1 -9
38 22 23 Til The Last One Dies / Chris Young / Black River Entertainment 1014/47 -6 -64
34 25 24 Me & A Beer / Chris Janson / Harpeth 60 Records 968/49 12 107
41 31 25 Golden Child / Meghan Patrick / Riser House 883/40 21 152
8 27 26 Killed The Man / Lee Brice / Curb Records 877/51 7 54
34 26 27 Baggage / Kelsea Ballerini / Black River Entertainment 877/45 3 28
11 30 28 Chevy Silverado / Bailey Zimmerman / Atlantic Records/Warner Music Nashville 860/48 17 122
21 29 29 Making Good Time / Old Dominion / Three Up Three Down, LLC/Columbia Nashville 849/46 11 86
13 28 30 the hell you are / Ashley Cooke / Big Loud Records 799/45 2 18
8 32 31 Beautiful Things / Megan Moroney / Columbia Nashville/Columbia Records 683/41 13 80
26 34 32 Wrong Hearts / LOCASH / Galaxy Label Group 632/34 8 46
5 40 33 After Midnight / Nate Smith feat. Tyler Hubbard / Sony Music Nashville 613/39 26 128
35 33 34 I Ain’t Coming Back / Morgan Wallen feat. Post Malone / Big Loud/Mercury/Republic 605/27 3 15
17 41 35 Wish You Well / Vincent Mason / MCA Nashville/Music Soup/Interscope Records 597/34 32 146
12 35 36 Turquoise & Silver / Billie Jo Jones / Get Joe Records 579/35 5 25
3 54 37 South Of Sanity / Zach Top / Leo33 559/33 76 241
20 36 38 Hard Fought Hallelujah / Brandon Lake feat. Jelly Roll / Lyric Ridge Records/Essential Records 556/29 3 17
11 37 39 Pontiac (So Tell Me Momma) / Aaron Watson / Adub Records 534/35 5 25
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Weeks
On Chart

Last
Week

This
Week Song / Artist / Label Spins / 

Reports
% Spin 
Power Spins +/-

6 38 40 Dream Come True / Carly Pearce / Big Machine Records 532/37 6 30
14 39 41 Three Sheets to the Wind / Kelly & Sarah / Kelly Sarah Music 529/29 6 31
14 46 42 Hate How You Look / Josh Ross / Core Entertainment/Mercury Nashville 470/33 13 54
15 42 43 Hell That I Call Home / Porter Martin / Lovable Music 460/27 2 11
38 44 44 I Wish You Would / Mackenzie Carpenter feat. Midland / The Valory Music Co. 441/20 2 9
8 47 45 Kick Rocks Cowboy / Ashland Craft / Leo33 438/33 8 31
12 45 46 Cowboy Pillows / Lexie Stevenson / Lexquisite Music 437/25 5 21
14 48 47 Never Call Again / Gavin AdCock / Thrivin Here Records LLC/Warner Music Nashville 428/29 13 49
30 49 48 Easy To Love / Dustin Lynch / Broken Bow Records 406/24 9 32
10 53 49 Kid Myself / John Morgan / Broken Bow Records 393/24 19 62
11 50 50 Perfume On My Jersey / Caleb Lathrop / CAL Production 381/24 4 14
5 55 51 The Church On Cumberland Road / Shenandoah & Nickelback / 8-Track Entertainment 370/29 19 58
2 63 52 Rocky Mountain Low / Corey Kent feat. Koe Wetzel / RCA Records Nashville 369/27 51 125
1 112 53 Change My Mind / Riley Green / Nashville Harbor Records 359/24 127 307
13 52 54 Pretty Much / MaRynn Taylor / Black River Entertainment 348/25 3 9
8 56 55 Playing with Fire / Mika Lynch / Gravel Road Music Group 333/20 11 33
4 62 56 Gary / Stephen Wilson Jr. / Big Loud/Mercury/Republic 330/24 27 71
19 57 57 Said No Redneck Ever / Aaron Goodvin / New Motor Records/Warner Music Canada 310/21 4 12
17 59 58 Drink With You / Brett Young / Nashville Harbor Records & Entertainment 303/21 4 11
20 58 59 Single Of The Year / Maddye Trew / TLG/Virgin/Trew Blue Music 301/23 1 4
7 60 60 Smells Like Whiskey / Jessie G / Jessie G Music 294/25 5 14
1 87 61 Boots Off / Jon Pardi / MCA 274/21 127 155
8 66 62 Scars / Scotty Hasting / Black River Entertainment 271/21 22 49
19 51 63 Long Live Country / Shane Profitt / Triple Tigers 271/16 -23 -81
4 65 64 Harvest Moon / Lucie Tiger / 2120 Music 257/16 10 23
3 68 65 Rise / Laura Bryna & Common Tribe / LTD Entertainment 255/18 18 39
4 67 66 Steady / Jenna Paulette / Leo33 253/21 16 35
7 74 67 Secondhand Smoke / Alex Miller / Billy Jam Records 233/20 19 37
7 70 68 Less Than A Lady / Glen Shelton / Jordash Records 228/16 10 20
11 69 69 Wildfire featuring Cody Johnson / Michael Martin Murphey / Wildfire Productions 220/17 2 4
6 73 70 Rebel / Drew Baldridge / Broken Bow Records 211/12 7 13
6 71 71 Life’s Highway / Soul Circus Cowboys with Andy Griggs / Kismet Nashville 210/19 2 4
2 76 72 Too Good, Too Bad / Jason Scott & The High Heat / Leo33 209/16 11 20
6 72 73 White Dress Direction / Adysen Malek / Write On Records 209/17 3 6
4 78 74 Worth Your Wild / Russell Dickerson / Triple Tigers 202/17 12 22
6 75 75 The Whiskey Makes Her Miss Me / Ansel Brown / ABM 202/12 6 12
1 84 76 Too Much Lonesome / Eric Lee Beddingfield / Marshals Of The Revolution 186/15 40 53
2 80 77 Tijuana Tonya / Roland Whitt / Get Joe Records 184/16 14 22
1 82 78 I Want It All / Skip Ewing / Vere Music 180/14 23 34
10 79 79 Burned Down Heaven / Chase McDaniel / Big Machine Records 174/12 -1 -1
1 85 80 Waste of Time / Greg Pratt / PGMG Nashville 167/11 35 43

No. 1 Song Greatest Spin Increase Highest Debut

https://rowfax.com/list-with-us/
https://rowfax.com/
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CRS Reveals New Faces Of 
Country Music Lineup

Pictured (L-R): Chase Matthew, Ella Langley, John Morgan, Josh Ross, 
Kelsey Hart and Meghan Patrick

Country Radio Broadcasters (CRB) has unveiled the 
lineup for the New Faces of Country Music Show at 
Country Radio Seminar (CRS) 2026. This year’s 
showcase will feature performances from Kelsey Hart, 
Ella Langley, Chase Matthew, John Morgan, Meghan 
Patrick and Josh Ross.

Co-partnered by the Academy of Country Music and St. 
Jude Children’s Research Hospital, the New Faces of 
Country Music Show will take place during CRS 2026, 
scheduled for March 18–20 at the Omni Nashville 
Hotel. Tickets for the New Faces of Country Music Show 
are sold separately from general CRS registration for 
$110 and are limited.

The New Faces of Country Music show has spotlighted 
emerging artists who have demonstrated notable 
success and momentum at Country Radio during the 
qualification period since its inception in 1970. MR

SoundExchange Reveals 2025 
Top Tracks & Breakout Creators

Shaboozey, Kane Brown & Zach Top

SoundExchange has revealed its top tracks and breakout 
creators of 2025. The annual lists are based on 12 
months (December 1, 2024-November 30, 2025) of non-
interactive streaming data from more than 3,000 digital 
service providers operating under statutory licenses for 
which SoundExchange administrates, collecting and 
distributing royalties to recording artists and rights 
owners.

“At the end of each year, SoundExchange digs through 
the data to understand which tracks received the most 
streams and which new artists are starting to breakout,” 
says Michael Huppe, President and CEO of
SoundExchange. “It’s obvious that this year brought some 
great music to the forefront, and we know that 2026 will 
bring even more.”

On the top tracks list, Shaboozey takes the No. 7 spot
with “A Bar Song (Tipsy).” Kane Brown sits at No. 19 with
his collaboration with Marshmello, “Miles On It.”

SoundExchange’s 2025 Breakout Creators list is made up 
of artists who gained traction for their music and talent 
this year. This data-based set reflects these creators’ 
significant streaming activity, fueled by strong debuts or 
career highlight releases that connected with wider 
audiences.

Zach Top, Hudson Westbrook, Ty Myers, Max 
McNown, Lanie Gardner and Graham Barham were
among the list of breakout creators, alongside ROLE 
MODEL, Alex Warren, Lola Young and more.

Click here to view the full list of SoundExchange’s top 
tracks and breakout creators. MR

https://musicrow.com/2026/01/soundexchange-reveals-2025-top-tracks-breakout-creators1/
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Country Songwriting Great Jim McBride Passes

Nashville Songwriters Hall of Fame member Jim 
McBride died Tuesday morning (Jan. 6) at age 78.

McBride was particularly noted for his collaborations with 
country superstar Alan Jackson. His songs were also 
recorded by such Country Music Hall of Famers as 
Conway Twitty, George Jones, Patty Loveless, Charley 
Pride, Waylon Jennings, Alabama, Willie Nelson, Kris 
Kristofferson, The Browns, Bill Anderson, Reba 
McEntire, Jerry Lee Lewis, The Oak Ridge Boys, Randy 
Travis, Charlie Louvin, John Anderson, Toby Keith and 
Johnny Cash.

He has written or co-written 10 top-10 hits and 18 top-40 
singles. His classics include “Bet Your Heart on Me,” “A 
Bridge That Just Won’t Burn,” “Chattahoochie,” “Rose in 
Paradise” and “Chasin’ That Neon Rainbow.”

The songwriter was born and raised in Huntsville, Alabama. His mother was an avid country-music radio listener, so the 
household was often filled with music. McBride began writing songs at age 18 and started playing guitar at age 21. He 
worked for the Post Office for 14 years before his music career ignited.

Jim McBride started traveling to Music Row with his songs in the early 1970s. Hee Haw TV stars The Hagers recorded 
several of his tunes around 1972. None became hits, but some were performed on the nationally-seen Hee 
Haw telecasts.

His first song to hit the country charts was 1979’s “We Let Love Fade Away,” which was a minor success for Leon 
Everette. “I’m Gettin’ Into Your Love” charted for Ruby Falls six months later. In 1980, Conway Twitty recorded “A Bridge 
That Just Won’t Burn,” which ascended to No. 3 in early 1981.

Encouraged by co-writer Roger Murrah, Jim McBride moved from Huntsville to Nashville. Everette returned to the 
songwriter’s catalog for 1981’s “If I Keep on Going Crazy,” which rose to No. 11. McBride rounded out 1981 with his first 
No. 1 country hit, “Bet Your Heart on Me” sung by Johnny Lee.

In 1983, Alabama included McBride’s “Dixie Boy” on its LP The Closer You Get. The collection sold four million copies 
and was named the CMA Album of the Year.

In 1984, Keith Whitley recorded “Living Like There’s No Tomorrow,” which John Conlee issued as a charting single 
three years later. Also in 1984, Louise Mandrell charted with “This Bed’s Not Big Enough.” In 1985, Keith Stegall scored 
a top-10 hit with their cowritten “California.” The following year, Crystal Gayle recorded “Do I Have to Say Goodbye.”

The songwriter had a banner year in 1987. In addition to the John Conlee single of “Living Like There’s No Tomorrow,” 
McBride’s co-written “Rose in Paradise” became a No. 1 hit for Waylon Jennings. Mandrell revived Gayle’s “Do I Have 
to Say Goodbye” and scored a top-30 hit with it. McBride and Guy Clark co-wrote “Heavy Metal (Don’t Mean Rock and 
Roll to Me),” which Johnny Cash recorded in 1987. George Jones issued a single of “I’m a Survivor” the following year.

As successful as the 1980s were to Jim McBride, they were merely a prelude to the outstanding country hits he created 
in the 1990s. He and a then-unknown Alan Jackson had become songwriting partners in 1988. In the following decade, 
the singer had smash hits with their collaborations “Chasin’ That Neon Rainbow” (1990), “Someday” (1991), 
“Chattahoochie” (1993), “(Who Says) You Can’t Have it All” (1994), and “A House With No Curtains” (1998). 

Jim McBride



January 9, 2026 The MusicRow Weekly

“Chattahoochie” was the CMA’s Song and Single of the Year, ASCAP’s Country Song of the Year, Billboard’s Most 
Played Country Single of the Year and the ACM’S Single of the Year. The team also co-wrote several tunes for 
Jackson’s multi-million-selling albums.

McBride’s other successes of the decade came via Aaron Tippin’s version of “I Was Born with a Broken Heart” (1992), 
Patty Loveless’s “Love Builds Bridges (Pride Builds Walls)” (1993), Diamond Rio’s “Sawmill Road” (1994) and Toby 
Keith’s “Night Before Christmas” (1995). This run was capped with Wade Hayes singing “What I Meant to Say” as a 
top-5 smash in 1996. The vocalist returned to McBride’s pen for 1998’s hit “How Do You Sleep at Night.”

After the turn of the century, Jim McBride’s country songwriting career continued to thrive. In 2001, Tammy Cochran had 
a top-10 smash with “Angels in Waiting.” In 2006, Mark Chesnutt hit the charts with “Hard Secret to Keep.” Beginning in 
2007, McBride co-wrote songs with Luke Bryan that appeared on the million-selling singer’s albums. “Rose in Paradise” 
was revived by Chris Young & Willie Nelson (2009), Kris Kristofferson & Patty Griffin (2011) and The Lonesome River 
Band (2016). Charley Pride revived “This Bed Ain’t Big Enough” in 2011.

Others who have placed Jim McBride’s songs on the charts include Johnny Rodriguez, Gary Wolf, David Rogers, Lou 
Hobbs and Darlene Austin. His works have also been recorded by Trace Adkins, Collin Raye, Shelly West, Mark Wills, 
Travis Tritt, Elizabeth Cook, Pam Tillis, Del Reeves, Lorrie Morgan, Ed Bruce, The Whites, Lacy J. Dalton, Johnny 
Paycheck, David Ball, Vern Gosdin, Lonestar, Mickey Gilley, Mel McDaniel, Moe Bandy, Billie Jo Spears and Gene 
Watson, among many others.

Jim McBride was a kind, genial personality who readily collaborated with hitless hopefuls and aspiring tunesmiths as 
well as top recording artists. In recent years, he served as the president of the board of the Nashville Songwriters 
Association.

He was elected to the Nashville Songwriters Hall of Fame in 2017. The Alabama Music Hall of Fame honored him that 
same year. MR

Kimberly Holcombe Joins CTM Outlander

Kimberly Holcombe has joined CTM Outlander as Vice
President, Copyright & Administration.

In her new role, Holcombe will be the point of contact for 
CTMO’s copyright and royalty activities in the US. She 
will also serve as the dedicated contact for the Nashville 
writers for related matters.

With over 15 years of experience in music publishing 
and administration, Holcombe most recently served as 
Senior Manager, Portfolio Management & Analysis at 
Sony Music Publishing, with previous stops at Sentric 
Music (Senior Client Manager, US), and Kobalt Music 
Publishing (Director, Writer & Publisher Relations and 
Contract Administration). MR

Pictured (L-R): Jitze de Raaff (CTM), André de Raaff (CEO, CTM 
Outlander), Kimberly Holcombe, Thomas Deelder (CTM)
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Josh Weathers Inks 
With Sea Gayle Music

Josh Weathers & Sea Gayle Music team

Josh Weathers has inked with Sea Gayle Music.

A Texas native, Weathers released his most recent 
project, Neon Never Fades, on Friday (Jan. 2). Alongside 
his wife Kady, Weathers founded the Love Like You
Mean It Foundation, dedicated to combating human 
trafficking in India and El Salvador.

“I’m thrilled to welcome Josh Weathers to the Sea Gayle 
family,” says Chris DuBois, President of Sea Gayle
Music. “Josh is a truly generational talent and one of the 
finest vocalists you’ll ever hear. His ability to make a 500-
seat venue feel like a stadium show is unmatched. We’re 
excited to partner with him on this next chapter and can’t 
wait for the rest of the world to experience his music.”

“I’m truly honored and excited to begin this next chapter 
with Sea Gayle Music,” adds Weathers. “Their care and 
integrity in crafting great songs with world-class 
songwriters is unparalleled. There’s no place I’d rather 
be. Sincere thanks to Chris DuBois and the incredible 
Sea Gayle team for their trust and support.” MR

Emma Lynn White Inks 
With Ten Ten Music

Pictured (L-R): Barry Coburn, Emma Lynn White, Joe Luff

Emma Lynn White has signed a publishing deal with
Ten Ten Music.

White has earned cuts with Taylor Acorn, Sammy 
Arriaga, Reyna Roberts, Dave Fenley, and Austin Burke, 
among others. She co-wrote 11 of the 12 tracks on 
Acorn’s latest album. Additionally, her songs have 
appeared on Love Is Blind, Love Island, Selling Sunset, 
Forever Summer: Hamptons, Hidden Gems, American 
Ninja Warrior, Ex on the Beach, Temptation 
Island and Teen Mom.

“With an ability to write effectively across multiple 
genres, Emma Lynn brings both creative range and 
precision to the table,” says Joe Luff, Head of Creative
at Ten Ten Music Group. “From the moment we met, I 
knew she would be able to add value and excel in any 
room she works in. Her work ethic is exceptional, and 
we’re excited to watch her continue to create across a 
variety of genres as we partner in this new chapter.”

“I am beyond thrilled and grateful to get to work 
alongside Barry Coburn and Joe [Luff] on a daily basis,”
adds White. “I look forward to the future success we will 
have together and can’t wait to get to work with the Ten 
Ten Music Group team.” MR
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My Music Row Story: Wrensong Entertainment’s Ree Guyer

Ree Guyer was born and raised in St. Paul, Minnesota.
She graduated in 1981 from St. Mary’s University with a 
BS in Child Psychology and Studio Arts. Shortly after 
graduating from college, she held two jobs—a production 
potter for Sansei Pottery in St. Paul and a sales position 
for Wrensong Publishing, a newly formed division of her 
father’s, Reyn Guyer’s, development company Winsor
Concepts (this company owns the patent on Nerf and 
Twister). The initial concept of Wrensong was to help 
professional jingle writers, like Billy Barber, in the
Minneapolis/St. Paul area get their commercial songs 
recorded by major recording artists. Ree and her father 
initially signed single song contracts with these writers 
and began with just twenty songs.

In 1985, Guyer landed her first cut with the help of her friend, Bob Doyle. “Little Things,” recorded by the Oak Ridge 
Boys, became a No. 1 single. Guyer moved to Nashville in November 1985 to open the Music Row office where the
company remains today. Wrensong signed their first staff writer in 1986, Jon Vezner. Within 18 months, he had his first
two singles: “Just Can’t Sit Down Music,” recorded by Mel McDaniel, and “Trainwreck of Emotion,” recorded by Lorrie 
Morgan, as well as cuts with Ronnie Milsap, Reba and the award-winning song, “Where’ve You Been,” recorded by his
wife, Kathy Mattea.

In the last few years, Guyer has focused on developing singer/songwriters. She was pivotal in launching the artist/writer 
careers of Ashley Monroe, Jon Randall and Trevor Rosen, member of Old Dominion.

MusicRow: How did you start your career?

When I was 15, my mom told me I needed a job, so I nannied for a summer. I didn’t love it. But I was already a pretty 
accomplished potter, and I did love that.

This was the seventies, and there were tons of potters around. My mom said, “Why don’t you just knock on some 
doors?” So I did. I told one woman I’d do anything—wedge clay, mix glazes, whatever she needed. She hired me, and I 
worked for her every summer, plus Christmas and spring breaks, all through school.

I became her junior production potter. She’d say, “We need 200 mugs,” and I’d make 200 mugs. By the time I finished 
college, pottery was already second nature to me.

Creativity clearly ran in your family. What was that environment like growing up?

My dad was incredibly creative. He invented Twister and Nerf and was also writing children’s music. He knew all the 
Minneapolis musicians because there were only two studios in town. I sang on a few commercials as a kid—nothing 
serious—but it meant I got to know those musicians.

They made great money writing commercials for companies like 3M, Pillsbury, General Mills, Target, Best Buy. My dad 
kept saying, “You guys have to be writing songs on the side.”

Around that same time, I realized I loved sales. I was interviewing at places like Pillsbury, but I thought maybe I’d keep 
my pottery job and try something else on the side. I suggested we go to Nashville. These guys were writing pop-forward 
songs that felt right for Nashville.

Ree Guyer
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What did you find in Nashville?

There was one writer, Billy Barber, who I immediately
believed in. He had a beautiful voice. He was cutting his 
own demos on an eight-track, which was a big deal back 
then. I just knew the songs were special.

Michael Johnson, who had “Bluer Than Blue,” lived in
Minneapolis but made his records in Nashville. I took him 
to lunch and asked who I should meet. He gave me five 
names: Karen Conrad, Celia Froehlig, Pat Rolfe, Pat 
Higdon and Bob Doyle. They all welcomed me, but
Karen Conrad especially mentored me. She even gave 
me a small office in the back of hers.

At the time, writers couldn’t write outside their publishing 
companies, and nobody wanted to split publishing. I 
realized pretty quickly that other publishers couldn’t 
really help me. I had to figure it out on my own. So I’d 
come to Nashville for two weeks at a time, stay at the 
Exit/In Manor, walk everywhere and drop off cassettes.

One song opened every door. Billy Barber wrote it in one day. It was called “Little Things.”

That song ended up changing everything.

I dropped it off at Billy Sherrill’s office, and 15 minutes later he called me and said, “Who the hell is Ree Guyer? What
is Wrensong? And who is Billy Barber? Get over here right now.”

He was terrifying. He told me I seemed like a nice Midwestern girl and should go home, become a nurse, get married, 
have kids. I said, “Because you just said that, I’m going to prove I can do this.” And somehow, that worked.

He wanted to produce Billy and develop him as an artist. He was head of A&R at Columbia and wanted to prove he 
could make a pop record. We did everything—photo shoots, artist development, the whole process. But New York never 
called him back. We were completely ghosted. That was a huge lesson for me.

Bob Doyle, who was at ASCAP, believed the song was a hit. One day he called and said, “The Oak Ridge Boys are
listening to cassettes on their bus for their next record. Get over there.” I dropped off “Little Things,” and three days later 
they called and said, “We’re cutting this.”

After that, Billy Sherrill connected me with Al Gallico, who had run EMI for years. He wanted half the publishing. I said
no. I’d worked the song for 18 months, spent a lot of money traveling back and forth, and I knew it was a hit. I wasn’t 
giving it up.

The Oak Ridge Boys’ publisher made the same offer—half the publishing in exchange for making it the first single. I said 
no again. They put it out anyway, and it went to No. 1.

That decision really set the tone for how you operated.

Because of that success, Duane Allen called me and asked if I had anything else. I did. One of my writers had just
written “Gonna Take a Lot of River.” I owned 100% of that one too. They cut it, and it went to No. 1 the next year. So we 
had back-to-back No. 1s with the Oak Ridge Boys. That success allowed us to buy a building on Music Row for 

Photo: Courtesy of Guyer
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$111,000 and renovate it. Kathy Mattea lived upstairs,
and that’s actually how she met Jon Vezner, who
became my first signed writer in early 1986.

Tell me about working with Jon.

Jon didn’t take long to break. We had Lorrie Morgan’s
first single, a Mel McDaniel cut, and then in 1988 he
wrote “Where’ve You Been.” I knew immediately it was 
special.

We offered it to Kathy first, but she was hesitant. It was 
long, sad, and risky. So I played it for Conway Twitty,
and he immediately wanted to cut it. When Kathy heard 
that, she decided she needed to do the song herself. The 
rest is history. We won Song of the Year across the 
board.

What was next?

From there, I had waves of writers. Will Rambeaux and Blair Daly were one of those waves. I was Blair’s first
publisher. I signed him when he was 18, and within 18 months he had three No. 1s, including three hits for John 
Michael Montgomery.

Then came “Wild One,” co-written by Will Rambeaux. Faith Hill was a friend, and Scott Hendricks believed in the song
right away. When he started producing Faith, he cut it, and it became a huge record.

Another wave came with Jon Randall. He had just lost his publishing deal and was sleeping on his manager’s couch
when he played me “Whiskey Lullaby.” I knew instantly it was special. We made a co-publishing deal, and within a year 
we had about 15 cuts off simple guitar demos.

“Whiskey Lullaby” had a long road before it became what it did.

It was hard to place until Brad Paisley went looking for a duet with Alison Krauss. He heard the song and knew
immediately that was it.

After the song started circulating, John Grady signed Jon Randall to a record deal. I remember him saying at lunch that
he never thought he’d be sitting there with another deal. Jon even recorded the song for his Sony record and talked 
about doing it with the Dixie Chicks. At the same time, Brad Paisley was on fire. I knew if the song didn’t become a
single, it would disappear. So I let people know Jon was recording it, and the next day RCA called and said they were 
making it Brad’s next single. That ended up being the best thing that could have happened. We won CMA Song of the 
Year.

That stretch really defined an era for Wrensong.

Around that same time, I signed Ashley Monroe. She was 17, and it was her first publishing deal. That whole period
was such a fun ride. She was writing incredible songs, had a couple of No. 1s and then there was the Pistol 
Annies chapter, which was its own thing entirely.

Then I got a call from Shane McAnally. I’d known him since he was 18. He told me he and his husband, Michael,
wanted to start a publishing company one day and wanted to learn by working together on a writer first. He 
brought Trevor Rosen to my office one night and played me a bunch of songs. They started with safe stuff, and I
stopped them. I said, “I’m not safe. Look at my history. Play me something that feels impossible.”

Photo: Courtesy of Guyer
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They played “Better Dig Two.” I said we were making a 
deal that day.

Trevor had just lost his publishing deal, had three kids 
and wasn’t making much money. We bought his catalog 
and started paying him immediately. It took months for 
the song to finally get cut, but when it did, it became 
Trevor’s first No. 1.

That partnership eventually led to something even 
bigger.

Not long after that, Trevor told me he had a band. I went 
to see them play and immediately saw the potential—
and also what wasn’t working. We tightened the songs, 
focused the vision and eventually cut tracks.

They were older than what labels wanted, so no one would sign them. So we gave away songs we knew were hits. 
Those songs became No. 1s for other artists, and suddenly the band had real credibility.

Eventually, “Break Up with Him” went to No. 1 and stayed there for eight weeks. That’s when people finally started 
paying attention. Even then, some labels passed. But eventually someone asked if there was anything Nashville was 
missing, and the answer was Old Dominion. The next day, they were signed.

That was another wave.

Now I’m probably on my last one. I have MaKayla Lynn, who is a truly exceptional writer. She doesn’t want to be an
artist first—she wants to be a great songwriter, and she will be. We’ll make a record with her, but the writing comes first.

Then there’s Conor Matthews. He came to me a couple of years ago from Los Angeles. He’d already done the pop
thing and had a following, but I told him I thought he was really a Nashville artist. I said if he moved here, I’d sign him. In 
January, he called and said, “I’m here.”

When you look back on everything, what are you most proud of?

What I love most is watching a writer come in with real talent and helping them make it happen. I know what’s possible 
because I’ve done it so many times, and it’s incredibly rewarding to see someone’s life change.

I’m also proud of the songs. That’s the legacy. I’ve been up for Song of the Year four times and won three—“Where’ve 
You Been,” “Whiskey Lullaby” and “One Man Band.” I think that’s a pretty good track record.

What’s the best piece of advice you’ve ever gotten?

The best advice came from my dad. He saw me working all the time and told me to find a balance between work and 
life.

When I got into the business, I met bitter people, and I didn’t want to become bitter. In this business, you will get 
screwed. When someone screwed me on a deal or a situation, I forgave and forgot so I could let it go and be free of that 
bitterness. I can truly say I forgave—and even really forgot—anyone who wronged me. MR

Photo: Courtesy of Guyer
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MORE TOP STORIES

Attorney Jake Farbman Joins Hall Booth Smith’s 
Nashville Office

Audio Engineering Society To Host Nashville Convention 
This Fall

Big Machine Label Group Elevates Jay Cruze

Callie Twisselman Makes Opry Debut During Closing 
Night Of Opry 100 Celebration

IBMA Foundation Announces The Planning Stages 
Scholarship For Live Music Production

Jelly Roll, Sarah Michelle Gellar & Chrissy Teigen To 
Serve As Judges On ‘Star Search’ Reboot

Kelly McCartney Re-Launches Record Bin Radio

Lainey Wilson, Jason Aldean & Bailey Zimmerman 
Headline ‘New Year’s Eve Live: Nashville’s Big Bash’

Looking For A New Job In 2026? Check Out MusicRow’s 
Job Board

Luke Combs Slates ‘The Way I Am,’ Due In March

Nominees Revealed For 2026 iHeartRadio Music Awards

NSAI Reveals 34th Annual Tin Pan South Songwriters 
Festival Details

Parmalee Scores Its Longest Running No. 1 With ‘Cowgirl’

Pollstar Unveils Nominees For 37th Annual Awards

Syntax Creative Adds Four New Record Labels To Roster

UMG & Splice To Collaborate On Next Generation Of AI-
Powered Music Creation Tools

Universal Music Group Partners With NVIDIA AI

Veteran Music Exec Bobbii Jacobs Launches New 
Destination Event Series ‘Backstage Access Presents’

Your Roots Are Showing Conference Unveils 2026 
Programming

DISClaimer Single Reviews: Jon Pardi 
Kicks Off 2026 With ‘Bodacious Single’

It’s a country clash of the titans as DISClaimer kicks off a new year.

Luke Combs, Zach Top, Riley Green and Jon Pardi compete for our 
attention as we head into 2026. Most of them are performing 
ballads, as are Hannah McDonald, Jim Lauderdale and Kaitlin 
Butts. The lone tempo tune in the stack belongs to Jon Pardi, and 
his bodacious single wins the Disc of the Day.

An honorable mention goes to Jackson Dean, for having the coolest 
production of the listening session. A tip of the cap to Jesse Welles 
for carrying on the tradition of the early Bob Dylan.

The DISCovery Award goes to Zandi Holup. She’s kinda 
masochistic on her single, but there is definite promise in her debut.

Click here to read Robert K. Oermann’s full single reviews. MR

Jon Pardi
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Newly Added Job Listings

WME: Music Central Assistant 
WME seeks ambitious and career-oriented individuals for our entry-level Music Central Assistant program. 
Music Central Assistants complete a multi-week training program resulting in mastery of WME booking 
admin and system skills, enter promoter offers into WME booking systems, collecting ticket counts for WME 
client roster, review show contracts, temporarily cover desks while assistants are away, and assist with a 
variety of daily administrative/office tasks. 
Contact: Apply here

VenueTix: Area Account Executive – Nashville Music Venues 
VenueTix is seeking a self-motivated connector embedded in Nashville’s live music ecosystem. This side-
hustle/remote role focuses on 80–500 capacity venues, turning local relationships into revenue by opening 
doors, pitching VenueTix, and supporting venues day to day. Responsibilities include sourcing qualified 
venues, building relationships with owners and talent buyers, and collaborating with the national team on 
onboarding while remaining the trusted local contact. Ideal candidates have music-industry experience, 
deep knowledge of Nashville venues, strong communication skills, and comfort discussing ticketing, 
marketing, and guest experience. Compensation is performance-based with uncapped earnings, with 
expected income ranging from $50K–200K depending on accounts and engagement. 
Contact: daniel@venuetix.com

Music City Media: Junior Publicist/Social Media Strategist 
We are seeking a professional with a “roll-up-your-sleeves,” can-do attitude to act as Junior Publicist/Social 
Media Strategist to spearhead services and lead/assist our staff of interns in media research, graphic 
design, coordination of artist schedules for special events, database maintenance, telephone solicitation to 
solicit and secure music reviews, playlist additions, tour press interviews and/or entertainment listings, and 
the creation of promotional materials, social media posts (including graphics and video vignettes to 
accommodate stories and feeds), client media books and reports. Candidate must be a self-starter who is 
computer literate with knowledge of Microsoft Word and Excel. Adobe Premiere, iMovie, Capcut, Canva 
and Photoshop experience is a BIG plus. Candidate MUST be comfortable leading/teaching our team of 
interns, and speaking on the telephone pitching clients to media professionals. 
Contact: Send cover letter and writing/design samples to katwood@musiccitynews.com

Gelfand, Rennert & Feldman: Tax Staff Accountant 
Gelfand, Rennert & Feldman is seeking a Tax Staff Accountant with ideally entertainment business 
management experience to join our team. This position is hybrid out of Nashville, TN. The Staff Accountant 
is responsible for the preparation of various reports in support of servicing clients, preparation of simple to 
moderately complex tax returns, as well as tax projections and tax research. The annualized base pay 
range for this role is expected to be between $66,000 – $70,000 plus overtime. 
Contact: Apply here

RESULTS GLOBAL: Social Media Manager 
RESULTS GLOBAL is seeking a passionate and proactive Social Media Manager with proven previous 
experience with content creation and channel management across all platforms to join the team. The Social 
Media Manager will provide a pivotal role launching social media presence for new brands and leading 
social media strategy tasks across assigned Agency Accounts with a focus on brands and new business. 
Contact: Apply here

All job listings are free-to-list and will be posted for 60 days. Listings are accepted and published at 
the discretion of MusicRow. To submit a listing, use the MusicRow Listings Submission Form.

https://wmeimg.wd1.myworkdayjobs.com/WME/job/TN-Nashville---1201-Demonbreun/Music-Central-Assistant---Nashville_JR18105-3
mailto:daniel@venuetix.com
mailto:katwood@musiccitynews.com
https://job-boards.greenhouse.io/gelfandrennertfeldman/jobs/5711654004
https://results-global-agency.breezy.hr/p/f2c34e28f63b-social-media-manager
https://musicrow.com/job-listings/
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CALENDAR

Single/Track Releases And Radio Add Dates

January 9 
Tyler Nance/Hell If I Know/Santa Anna Nashville
Southall/Southwestern Son 
Kashus Culpepper/Cherry Rose/Big Loud 
Owen Riegling/Born Again/Big Loud Records/Universal Music Canada 
Tyler Halverson (feat. Wade Forster)/Like The Rodeo
Ashley Ryan/Ryan’s Song/Spinville Entertainment 
Austin Michael/Cowboys Don’t Act Like That
Clay Street Unit/Drive/Leo33 
2 Lane Summer/No Going Back/QHMG/Quartz Hill Records 
Brit Taylor/Warning You Whiskey
Jake Slay/Mine/16camino 
HunterGirl/Somewhere Wild/BMG
Landon Wall/Call It 
Whey Jennings/I’ll See You Soon
Kenny Whitmire/Me Being Me 
Lakelin Lemmings/What Are We Doing/QHMG/Quartz Hill Records 
Lucie Tiger/Cowboy Love Me/2120 Music 
Gavin Marengi/Breathing Years 
NORA./Since I’ve Been Gone

January 12 
Tucker Wetmore/Brunette/Back Blocks Music/Mercury Nashville

January 15 
Tyler Ramsey & Carl Broemel/In The Willows/Duo Quest Records/Tone Tree Music

January 16
Braxton Keith/I Ain’t Tryin’/Warner Records Nashville
Sara Evans & Dan Seals/Nights Are Forever
Matt Cooper/Dancing with the Devil/QHMG/Quartz Hill Records

Album/EP Releases

January 9
Zach Bryan/With Heaven On Top/Warner Records
Vince Gill/Brown’s Diner Bar/MCA
Pecos & The Rooftops/From Me To You/Warner Records
Meghan Patrick/Golden Child (The Final Chapter)/Riser House Records
Coleman Jennings/Ride On/Big Loud Texas/Mercury Records

January 16
Langhorne Slim/The Dreamin’ Kind/Dualtone Records
Courtney Marie Andrews/Valentine/Thirty Tigers
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Jimmie Allen, Charley Pride. Photo: Courtesy of CMA Brothers Osborne. Photo: Courtesy of CMA

CALENDAR

Upcoming Nashville Concerts

January 9 
RAHEEM DEVAUGHN/20 LESSONS OF LOVE Tour/City Winery

January 10 
Hayes Carll’s Birthday Bash/Brooklyn Bowl

January 15 
Atmosphere/The Winter Carnival Tour/Brooklyn Bowl 
Magic City Hippies/The Basement East 
Najee/City Winery 
Secret Gardens & Borderline Natives/Cannery Hall (Row One Stage)

January 16 
Zack Fox/Brooklyn Bowl 
Spafford/The Basement East 
Demun Jones/Cannery Hall (The Mil) 
Kindred The Family Soul/City Winery 
LAERZ/Cannery Hall (Row One Stage)

January 17  
Ruston Kelly/Pale, Through The Window Tour/Ryman Auditorium 
Goldfinger/Marathon Music Works 
Zack Fox/Brooklyn Bowl 
Fred Eaglesmith/Riverside Revival 
Kindred The Family Soul/City Winery

January 18 
Dan Penn & Spooner Oldham/City Winery

January 19  
Fatai/The W.O.M.A.N. Album Tour/Cannery Hall (Row One Stage)

January 20 
Benmont Tench/The Melancholy Season/City Winery

January 21  
Al Di Meola/City Winery 
24kGoldn/Cannery Hall (Row One Stage)

January 22
Brett Young/2.0 Tour/Ryman Auditorium
Stanaj/The Basement East
Michael Nau/The Blue Room
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